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THE WADE MEMORIAL EXHIBITION 
[’ will be remembered that the Bulletin for last April was 


entirely devoted to summarizing the many and varied gifts 

which had been presented to the Museum during the past 
ten years by its late president, J. H. Wade. In the second week 
in July, a selection from these 2855 objects was gathered to- 
gether and installed in the two large special exhibition galleries 
(IX and X), where they will remain until the twenty-eighth of 
October. The Wade Lace Collection was placed on view at the 
same time in the Textile Room and along the Educational 
Corridor, and it, too, will be withdrawn near the end of the 
month. In spite of numerous press notices concerning these two 
memorial exhibitions, it may be wise to recall the attention of 
members of the Museum to the brilliant assemblage of ancient, 
mediaeval, and modern art in the one and to the exquisite 
craftsmanship exemplified in the other. This article will deal 
in detail only with the former. 

The stimulating collection of works of art in Galleries IX and 
X includes objects all the way from those fashioned by the 
hands of long-forgotten artists and craftsmen who lived two 
thousand years ago, down to distinguished works of the local 
Cleveland school; objects carved, painted, chased, or spun in 
Europe, in America, in Asia, even in Africa. The range and 
diversity of the collection are its chief features; and color, rich 
and intense, adds tremendously to its appeal. The Indian jew- 
elry and textiles, the Roman glass, the French and Italian 
miniatures, the Japanese wood block prints, the pastel by 
Redon, and the oils by Turner are joyously brilliant in hue. 
There is sumptuousness about certain of the stuffs from the Near 
and Far East, the snuff bottles and fans from the pleasure- 
loving courts of Louis XV and Louis XVI, and the Gothic 
ivories and enamels; and aesthetic perfection in the Greek vases, 
the Persian brocades, and the examples of American Colonial 
silver. The quality of sustained excellence throughout the col- 
lection, shown for example in the Roman portraits, the English 
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eighteenth century paintings, the Italian majolica of the best 
period, the Greek sculpture, and the miniatures from the court 
of the Great Mogul, is notable. Objects of intrinsic quality 
almost invariably go well together, irrespective of date or prove- 
nance; although when this method of exhibition is followed, 
instead of the more general historic one, unusual effects are apt 
to result. For instance, two recently acquired Greek marbles 
of the early fourth century B. C., one the torso of a youth, the 
other a gravestone in the form of a lekythos with nude and 
draped figures, have been placed one on each side of “Summer,” 
the large canvas by Puvis de Chavannes, a study for his mural 
painting in the Hotel de Ville in Paris; and the torso stands next 
to “Nymphs and Satyrs,” by Nicolas Poussin. The latter, by the 
way, was Mr. Wade’s last gift to the Museum. Here are pure 
classical works of art rubbing elbows with the classically in- 
spired pictures of seventeenth and nineteenth century French 
painters, a little lesson in the power of a great tradition. 

In a central position hangs a painting, a symphony of bril- 
liant colors, of a Virgin and Child with Saints, by El Greco, the 
first gift of the recently organized Friends of The Cleveland 
Museum of Art, given in memory of Mr. Wade. A full note will 
shortly be made of this masterly achievement by the great 
Spanish painter, often called “the first of the moderns.” 

The exhibition is a magnificent summing up of Mr. Wade’s 
discerning taste, breadth of interest, and continuous generosity. 


A ROMANESQUE IVORY 


The difficulties attendant upon assembling a collection of monu- 
mental art of the Romanesque period are well-nigh insuperable. 
Objects of sufficient quality for a museum of standards are al- 
most non-existent. Fortunately, the minor arts may, in a sense, 
fill the gap. Sometimes an ivory, an enamel, a piece of gold- 
smith’s work can give a true idea of the period, can exemplify 
its craftsmanship, can pass on its idea of beauty, can give fully 
its sense of sculptural feeling. 

Such is certainly the case with an exquisite ivory plaque,’ 
which has recently been presented to the Museum by John L. 


1 Height 33% inches (85 m/m); width 3 inches (75 m/m). 
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Severance in memory of J. H. Wade. This beautiful tribute is 
the more appropriate in that both men were twice associated in 
the presentation of ivories to the Museum collection. Further- 
more, the gift is in the line of one of Mr. Wade’s greatest inter- 
ests. No one would have found greater pleasure in its acquisi- 
tion than Mr. Wade himself. 

The plaque is well known and comes from the Count Pour- 
talés’s collection, formerly in St. Petersburg. It has been pub- 
lished and reproduced by Goldschmidt in his monumental work 
on ivories.” He believed that this relief and another plaque now 
in the Kaiser Friedrich Museum in Berlin formed the lateral 
decorations of the same portable altar.* Certainly the resem- 
blances in physical types are marked: the treatment of the 
features and the hands; the hair neatly separated into carefully 
arranged locks—indeed in one case in the new acquisition the 
hair is uniquely interwoven in what is almost a basket weave. 
Details of the costumes also correspond: the robes edged with a 
continuous band of pearl-like motives, the folds of the garments 
indicated by the same convention of doubled lines. A peculiar 
Romanesque formula appears in the waved rendition of the 
lower hem of the garments in both plaques: in the edges of the 
altar drapery in the Cleveland plaque, and in the bedcovering 
of the Berlin piece. Similar also are the details of architectural 
form; such as the capitals and bases of the tiny polygonal col- 
umns and the imbricated covering of the roof canopy. 

The subject represented in the new memorial gift is probably 
an incident from the Zachariah cycle, probably the moment at 
the altar when the angel appeared, announcing the coming birth 
of the old man’s son, John. Certainly the scene has all the marks 
of elemental drama: the swoop of the angel, the tautness of the 
figure braced to withstand surprise at the angel visitant and at 
the unhoped-for message, the comfortable laxity of the two 
unseeing attendants, only a trifle nonplused by Zachariah’s un- 
wonted behavior. It is as if a shock had galvanized Zachariah 
into new life; and today, after eight centuries, the little plaque 
passes on the same thrill that the sculptor felt in carving it. It 
has that element of direct feeling, that element of living truth. 


2 Die Elfenbeinsculpturen, Vol. II, No. 165, Tafel XLVII. 
3 Work cited, Vol. III, No. 304, Tafel LX. 
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It has been dated by Goldschmidt about the year 1100, and 
assigned tentatively to a group of lower Rhenish work, perhaps 
Flemish in provenance. Details of the capitals make this attri- 
bution seem probable, and the drapery holds similarities with 
Cologne work of the same general period. In any case, it is a 
typically representative work of the then-prevailing world style, 
of Romanesque sculpture at its best; and although small in size, 
it has a monumentality that larger works often lack. 

The artist undoubtedly heightened his effect by polychrome; 
and although the actual traces have disappeared today, the 
background has become toned to a faint violet tinge, which, 
darker than the figures, helps to throw them into greater relief. 

This new gift takes its place with the group of Rhenish 
plaques of the same date, which are similar to the Melk altar 
group and which were presented by Mr. Wade in 1922. It sup- 
plements them admirably and gives the Museum a really sig- 
nificant nucleus of Romanesque ivories. Ww. M. M. 


THE MUSEUM OF FINE ARTS OF HOUSTON 
May 31, 1926. 


The Trustees and Members of the Museum of Fine Arts of Houston have 
adopted the following resolutions on the death of Jeptha Homer Wade: 
Wuereas, Through the character and rare quality of service rendered to art 
by the late Jeptha Homer Wade, his life sets a standard for friends of art 
everywhere: 

REsoLtveD, that the members of the Museum of Fine Arts of Houston extend 
sympathy to the family, friends and co-workers associated with Mr. Wade in 
Cleveland, 

REsoLvep, that the name of Jeptha Homer Wade deserves a place among the 
great art patrons of history, 

REsotveD, that while we deplore the loss sustained by the Cleveland Museum 
and by the entire field of art through the passing of Mr. Wade, we are grateful 
for the precedent established by him as an American Art Patron. 
REsOLveD, that these resolutions be spread upon the records of the Museum 
of Fine Arts of Houston, and a copy thereof be sent to the Trustees of the 
Cleveland Art Museum. 


(Signed) James Cuitiman, Jr. (Signed) A. C. Forp 
Director President 


178 


CLEVELAND MUSEUM OF ART 


DR. BAILEY RESIGNS FROM 
THE MUSEUM STAFF 


Henry Turner Bailey has found that the demands of his posi- 
tion as director of The Cleveland School of Art have grown too 
great to permit his further work on the staff of the Museum; 
and in accordance with a resolution of his board of trustees, he 
has tendered his resignation to the board of trustees of the 
Museum. There has been no quorum of the Museum board in 
town to receive his resignation, but in the meantime other 
arrangements have had to be made for the lecture courses which 
Dr. Bailey has usually given at the Museum. 

Dr. Bailey came to the Museum as adviser of The Depart- 
ment of Educational Work when he became Dean of The Cleve- 
land School of Art in 1917, and has given generously and effect- 
ively of his aid. His lecture courses have been the most largely 
attended of any which the Museum has given, both his Monday 
course for college students and his Friday course for the public. 
He will be greatly missed this season, but it would seem in- 
credible that the Museum audiences may not occasionally hear 
him in future seasons, and we hope that arrangements may later 
be made to this end. F. A.W. 


NEW MEMBERS 


The Museum entered last June upon the second decade of its 
existence, if we do not count the preparatory period preceding 
the opening of its building. During the ten years that have 
passed, a membership has been built up which now exceeds five 
thousand, a higher ratio in relation to the city’s population than 
exists in most museums of the country. 

This is significant in two ways. First, it means income, with- 
out which no institution can function. Each succeeding year, of 
course, brings opportunities for expanding activities, and each 
extension involves additional expenditures. But more valuable 
even than income is another result of a large membership: the 
growth of public interest. The Museum is of value to the com- 
munity just to the extent that the community makes use of it. 
Its function is service; service in collecting and preserving 
works of art and in making them available, interesting, and 
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understandable. Museum members will naturally be more 
closely interested than outsiders, and will tend to arouse that 
interest in others. 

Last year our members paid over $53,000.00 into the Mu- 
seum’s treasury, to say nothing of making important contri- 
butions to the collections. Of these dues, $15,075.00 from higher 
class memberships was added to the Membership Endowment 
Fund, which on January 1, 1926, amounted to $222,755.10. 
The income from this fund will be available in perpetuity for 
meeting current expenses or purchasing works of art. 

Membership, however, is never static; it is constantly di- 
minishing because of death, removal, or other causes; and this 
necessitates continued effort to replace losses. Only a subsi- 
dized or state-supported museum can exist without membership. 

No finer service can be proffered at the beginning of the new 
decade than an effort on the part of our members to interest 
their friends. If each member will be responsible for securing 
one more, the financial worries for the coming year will cease. 
Will you try to secure your new member this week? 1. T. F. 


THE SPECIAL DRAWING CLASSES FOR CHILDREN 


The visitor to the Museum during the last two Saturdays of 
September must have noticed the throngs of eager and excited 
children in the galleries and corridors and perhaps wondered 
why they were there. When told that they had come to take 
competitive examinations for the two free drawing classes, the 
visitor might further wonder why a museum should seemingly 
be engaged in teaching children to draw. The answer is that the 
Museum is not interested primarily in teaching children to 
draw; but it has a two-fold aim in encouraging them to draw. 
The first of these aims is to increase appreciation of art objects 
by giving children the revealing experience of attempting to 
draw them, thus really seeing them perhaps for the first time 
as well as storing up impressions which may serve later as 
inspiration for original work; the second is to discover those 
children whose natural gifts entitle them to an art education 
and to make it possible for them to attend The Cleveland 
School of Art. There is no doubt in the minds of the members 
of the staff in charge of the Children’s Museum that the effort 
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to do what an artist has done gives an insight into his difficulties 
and triumphs such as no amount of instruction in mere theory 
can accomplish. In regard to the latter aim, the Museum has 
facilities for getting in touch with the children of the city that 
no other institution possesses. Hundreds of children visit the 
Children’s Museum during a month (there were 54,888 in all 
during the year 1924-1925), and much may be discovered about 
their art interests and abilities by skillful and sympathetic 
watching. Then, too, the Museum is in touch with every public 
school in Cleveland, East Cleveland, Cleveland Heights, Shaker 
Heights, and Lakewood, as well as with the private and 
parochial schools. Finally, an increasing number of branch 
libraries in Cleveland now have drawing corners in their 
children’s rooms, and librarians are quick to report to the 
Museum anything that looks like talent. Thus with the splendid 
codperation of The Cleveland School of Art, the Museum is 
able to find, and to initiate the education of, the city’s talented 
children. 
MEMBERSHIP REPORT 


Since the last report, published in the Bulletin of July, 1926, 
the following names have been added to the lists: 


TRANSFER FROM LIFE TO FELLOW IN PERPETUITY 
Kelley, Alfred K. 


FELLOW IN PERPETUITY 
Haines, Mrs. E. W. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
* Gregg, Joshua McAllister, W. B. 


TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Kelley, Hayward Kendall 


FELLOW FOR LIFE 
Pratt, George D. 


FELLOW 

King, Mrs. Elizabeth White Myers, Harry E. 
Leonard, Right Reverend William A. Siller, E. 

Millikin, Mrs. Benjamin L. Squire, Mrs. Andrew 


White, Walter C. 


TRANSFER FROM LIFE TO SUSTAINING 
Gibbons, W. F 
TRANSFER FROM ANNUAL TO SUSTAINING 
Deverell, H. F. ‘ Jones, Edmund Potter, Horace E. 
Rosenfeld, Mrs. Mortimer C. Strong, Herbert W. 
* Memorial Membership. 
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TRANSFER FROM ANNUAL TO LIFE 


Baldwin, Mrs. Wilbur M. 


Kelley, Mrs. Alfred K. 


Adams, Doris J. 
Anderson, Dr. Reed W. 
Arden, Mrs. Thomas 
Baggs, Arthur E. 
Becker, Fred L. 
Beduhn, Arthur A. 
Benner, Mrs. Carl F. 
Berkowitz, Benjamin D. 
Bernsteen, Max L. 
Bing, Mrs. Theresa N. 
Blazey, Lawrence E. 
Boesch, Dietrich H. 
Bollinger, Mrs. Mary 
Bonsteel, Dr. Edward O. 
Booth, P. P. 

Bowen, Georgia M. 
Bowie, Earl R. 
Braunlich, Walter F. 
Bregenzer, Helen M. 
Brenner, John 

Bricker, Mrs. S. Dallas 
Brink, Reeves W. 
Britton, Mrs. Schuyler P. 
Brose, Edwin M. 
Browning, Nellie 
Brubaker, Frank C. 
Burdett, Renie 
Caldwell, Herbert W., Jr. 
Carr, Mrs.Jessie Robinson 
Case, Dr. Rolland A. 
Cleveland, H. G. 

Cole, Mrs. Mary Owen 
Collins, Lorena M. 
Comstock, Henry M. 
Conwell, Mrs. John W. 
Corcoran, Beatrice M. 
Cornell, Maurice 
Coyne, Mary E. 
Daugherty, Clyde J. 
Davidson, Mrs. C. H. 
DeCamp, George 
Dieter, H. E. 

Douglas, Richard S. 
Dowd, H. W. 
Englander, Arnold 


Comte, George M. 
Quayle, Thomas 


LIFE 


Gage, Sidney L. 


Kelley, Mrs. Hayward Kendall 


Vanderwerf, Mrs. J. W. 
ANNUAL 


Fend, Edward W. 
Filson, Rev. Charles N. 
Fox, Mrs. Harry 
Garrett, Mrs. Ernest W. 
Grigor, Mrs. Gertrude B. 
Hare, William A. 
Harris, John H. 
Hart, David 
Hatch, Homer B. 
Heimberger, Russell E. 
Hirchert, Lou 
Honecker, Charles 
Hopcraft, Arthur G. 
Horsburgh, Mrs. Frank 
House, Mrs. Frank E., Jr. 
Hudson, A. E 
Hyatt, Herbert F. 
Jacobs, Samuel H. 
Joslin, C. W. 
Knapp, Melvin W. 
Konersman, Robert 
Krakau, Walter A. 
Liebenthal, Howard 
Linsey, Dr. Philip Robert 
we, Dr. J. Gordon 
McCarthy, Mrs. William 
McMyler, John 
McNary, Forrest C. 
Madden, John H. 
Mahon, Mrs. P. S. 
Maltby, Harriot D. 
Mansfield, Mrs. H. P. 

. Mayer, Mrs. Alma 
Minier, William C. 
Mooney, Margaret H. 
Moshontz, Harry 
Naab, Mrs. William 
Newstetter, Wilbur I. 
Nickel, Charles L. 
Nierath, Mrs. J. H. 
Nunemaker, Noah B. 
Oram, Mrs. Oscar T. 
Orme, Albert S. 

Parsons, Mrs. Harriet D. 
Patterson, George S. 


Pavlik, Mrs. John M. 
Phare, Clinton J. 
Pindras, John 
Powers, Kenneth F. 
Poyner, Mrs. Harriet L. 
Putnam, Irving H. 
Quayle, Dorothy V. 
Rentschler, Fred 
Rini, Thomas M. 
Roberts, Mrs. William H. 
Rogers, W. H. 
Rolph, Mrs. S. W. 
Root, Frank W. 
Rudolph, Daniel C. 
Russell, Mrs. Clayton C. 
Sadlier, Francis J. 
Sampson, Florence 
Samuel, John O. 
Scotland, Bird Stewart 
Selover, Theodore B. 
Selzer, Robert J. 
Sharp, Trevelyan 
Sheppard, Francis 
Silber, Joseph S. 
metana, Mrs. Teresa 
Smith, Mrs. Clifford C. 
Smith, Dorman H. 
Smythe, Rev. George F. 
Spring, Mrs. Walter L. 
Stashower, Joseph G. 
Stickney, Walter M. 
Thormin, Anthony 
Tinnerman, Albert H. 
Treadway, Mrs. Esther F. 
Truxal, Mrs. Frank I. 
Verwohlt, Howard W. 
Walasek, Ignace 
Walsh, John H. 
Weber, Louise R. 
Weinberg, Mrs. L. R. 
West, Samuel H. 
Whitney, Mrs. Bertha M. 
Wieland, Albert L. 
Wolf, Edward J. 
Young, Clarence E. 
Zucker, Roger A. 
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CLEVELAND MUSEUM OF ART 
MEMBERSHIP REPORT AS OF AUGUST 31, 1926 


Foundation Benefactor. ........ I 
Endowment Benefactor ........ 5 
10 
Fellow in Perpetuity .......... 42 
129 
282 

ACCESSIONS—GIFTS 
EDUCATIONAL 


6 pieces block printing, modern, English, and 1 Italian; 25 lace bobbins, 
5 fragments of wood carving, 3 fragments ormolu, 18th century, 1 doll 
and I cap, Igth century, 4 pottery tiles and a group of wood carvings, 
modern, English; 1 fragment of tapestry, 18th century, Gobelin, 4 
porcelain statuettes, 19th century, and 2 carved wooden panels, Gothic, 
French; 3 pieces of embroidery, 19th century, Moroccan; and 1 rug, 
Igth century, Turkish, PuRcHASE. 
ENAMEL 
I vanity mirror, second half 16th century, French, Purcuase J. H. Wave 
Funp. 
IVORY 
1 plaque, late 11th century, Rhenish, Joun L. SEVERANCE IN MEMORY OF 
J. H. Wape. 
METAL 
2 bronze mirrors, T’ang Dynasty, Chinese, THe Dupiey P. ALLEN 
2 medals commemorating the Tercentenary of the Purchase of Manhattan 
Island, THe Duprey P. ALLEN CoLLection. 
PAINTINGS 
1 by El Greco, Spanish, FRENDS OF THE CLEVELAND Museum oF Arr. 
1 illuminated miniature, 14th century, English; and 1 about 1450-1460, 
French, Purcuase J. H. Wave Funp. 
10 miniatures by various artists, Mrs. E. B. Greene, G. G. Wane, and 
J. H. Wane, Jr. 
1 fresco, T’ang Dynasty, Chinese, Joun L. SEVERANCE. 
POTTERY 
1 amphora, 6th century B. C., Athenian, Purcuase J. H. Wave Funp. 


1 fragment early red-figured pottery, 5th century B. C., Athenian, THe 
Duptey P. ALLEN CoL.ection. 
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PRINTS AND DRAWINGS 

2 aquatints and 1 lithograph by Davies and 1 drawing by du Bois, 
American; 1 drawing by Forain, 3 etchings by Fragonard, 1 lithograph 
by Cezanne, 1 by Gavarni, 1 by Manet, 1 by Matisse, 4 by Redon, 1 
lithograph and 1 wash drawing by Steinlen, 6 lithographs by Toulouse- 
Lautrec, French; and 1 by Augustus John, British, Mrs. Ratpx Kina. 

1 engraving by Direr, German, Leonarp C. Hanna, Jr., Memory OF 
Kine. 

2 engravings by John Browne, 1 by William Hogarth, 1 by Thomas Major, 
and 1 by William Woollet, British, Mrs. E. A. Boynton 1n Memory oF 
Jupce W. W. Boynton. 

5 etchings by Rudolph Stanley-Brown, American, THE Artist. 

1 plate by Henry G. Keller, American, Tue Artist. 

4 wood blocks, 4 proofs, and 1 print, by Ruzicka, American, THE Print 

1 drawing by Puvis de Chavannes, French, and 1 by Palma the Younger, 
I engraving by Andrea, and 1 by Mantegna, Italian; 7 drypoints, etch- 
ings, and mezzotints by Orlik, 4 engravings by Aldegrever, and 1 wood- 
cut by Cranach, German; 3 woodcuts by Leyden, Dutch; 2 woodcuts by 
Ellen Thesleff, Finnish; and 1 copy by Hopfer after a woodcut by Direr, 
German, THE Dup.ey B. ALLEN COLLECTION. 

REPRODUCTIONS 
50 reproductions of drawings by Old Masters, THe Duptey P. ALLEN 
CoLLeEcTIon. 
SILVER 

1 silver gilt crucifix, middle 15th century, Jta/ian, Purcuase J. H. Wave 

Funp. 
TEXTILES 

I piece of embroidery, 1850, American, E. F. Brown. 

1 shawl, 19th century, Kashmir, Indian, THe Burrince FaMiLy THROUGH 
Emity C. Burripce. 


ACCESSIONS—LOANS 
EDUCATIONAL 
1 poncho, North American Indian, Miss A. B. SLAYMAKER. 
I portrait group of wood carvings by Alec Miller, British, THEopore 
SIzER. 
JEWELRY 
Collection of rings, pins, medallions, etc., Moroccan, Morris Biacx. 


PAINTINGS 
1 by Frank N. Wilcox, and 1 by Preston Dickinson, American, THe Hin- 
MAN B. Hurtsut CoLtection. 
4 by the Brothers Le Nain, French, ANonyMous. 
Sixth Exhibition of Contemporary American Painting by various art- 
ists, VARIOUS OwNERS. 
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PRINTS AND DRAWINGS 
1 drawing by Drevet, 1 by Mellan, French; 1 by Leoni, Italian; 1 engrav- 
ing by Booteling, and 1 by Houbraken, Dutch; 1 by Faithorne, British; 
and I mezzotint by Finlayson, German, Epwarp B. GREENE. 
1 etched plate by Henry G. Keller, American, THe Artist. 
54 lithographs by Bellows, American, Leonarp C. Hanna, Jr. 
22 lithographs by Bellows, American, E. WEYHE. 
3 colored wood block prints by Hiroshige, Fapanese, E. L. WHitTEmMoreE. 
59 drawings for Community Fund Posters by various artists, Community 
Funp. 
Special Exhibition of Prints and Drawings by Emil Fuchs, American, 
THE ArrIsT. 


SCULPTURE 
2 bronzes by Alexander Blazys, d4merican, THe Hinman B. Hurvaut 
ACCESSIONS TO THE LIBRARY 
Books Source 

Valabrégue. Les Fréres Le Nain Salmon P. Halle. 
L’Illustration, 9 numbers. Mrs. John W. Holt. 
Répertoire d’Art, 1924. Honoré Champion 
National Gallery of Art. Catalogue of Collections, 

1926. National Gallery of Art. 
Haney. Art Education in the Public Schools; 

School Arts Book, 39 numbers. Mrs. George C. Russell. 


Buel. The Great Operas, 10 vols.; Tissot. Life of 
Jesus Christ, 3 vols.; Harland. Character 
Sketches, 4 vols.; Cook. Art and Artists of Our 


Time, 3 vols. Mrs. C. C. Sigler. 
La Récolte. Ursuline Academy. 
Figaro-Salon, 1898. Mrs. John W. Walton. 


CLASSES FOR MEMBERS’ CHILDREN 


Members who desire to enter their children in the Saturday 
morning classes in drawing and music should register them on 
Saturday morning, October ninth, as this is the last opportunity 
afforded. The classes will begin on the following Saturday, 
October sixteenth. 


= 
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CALENDAR 
(See Lecture Leaflet for Details) 


October, 1926 
1. 8.15 p.m. The Meaning of Beauty, by Arthur Upham Pope, Orient- 
alist, San Francisco. 
6. 8.15 p.m. Organ Recital, by Mr. Quimby. 
8. 8.15 p.m. Asia and Europe in American Silks, by Mr. Howard. 
15. 8.15 p.m. George Barrere, Flutist, and Arthur Loesser, Pianist. 
16. 2.00p.m. For Young People. North American Indian Stories, by 
Mabel Powers. 
20. 8.15 p.m. Organ Recital, by Mr. Quimby. 
22. 8.15 p.m. America’s Answer to Egypt, by Edward H. Thompson, 
Explorer, Yucatan. 
23. 2.00p.m. For Young People. Seeing France with an Artist, by Frank 


__N. Wilcox. 
29. 8.15 p.m. The Tradition of Art Today, by Walter Pach, Artist and 
Art Critic, New York. 
30. 2.00p.m. For Young People. Negro Spirituals, by The Playhouse 
Chorus. 


REGULAR EVENTS 


Sundays at 5.15 p.m.: Informal Organ Recitals. 

Sundays at 4.00 p.m.: Museum Hour for Girls and Boys: Talks and Stories. 

Sundays at 4.00 p.m.: Museum Hour for Little Children, by Florence 
Sampson. 

Saturday mornings: Singing and Drawing Classes for Members’ Children 
(beginning October’sixteenth). 

Mondays at 4.00 p.m.: History of Architecture, by Mr. Martin. 

Wednesdays at 7.30 p.m.: Ancient Sculpture, by Mr. Martin. 

Wednesdays and Fridays at 4.00 p.m.: Gallery Talks, by Mr. Martin. 

Wednesdays and Fridays from 2.00 to 4.00 p.m.: Guidance through the 
galleries by Mr. Martin. 

Saturdays at 10.00 a.m.: Introduction to European Civilization through 
Its Art. Extension Course of The Cleveland School of 
Education, by Mr. Howard. 


EXHIBITIONS 


Galleries IX and X, The J. H. Wade Memorial Exhibition. 

Gallery XI, Prints and Drawings. 

Educational Corridor and Textile Study Room, The Wade Memorial Lace 
Collection. 
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IVORY PLAQUE FROM A PORTABLE ALTAR 
Zachariah at the Altar 
Lower Rhenish, about 1100 
Gift of J. L. Severance 
In Memory of J. H. Wade 
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